
 

THERE'S NO DOUBT that Chris Impellitteri lacks the kind of 
name recognition that shredders such as Yngwie Malmsteen, 
Paul Gilbert, and Vinnie Moore can boast. Perhaps that's due 
to the fact that he only came onto the shred scene towards the 
end of its '80s zenith. Or maybe it's because his playing is less 
"accessible"—meaning that he's never slowed down enough 
for people to fully appreciate his style. Nevertheless, in a genre 
that focuses on technique more than album sales or general 
notoriety, Impellitteri is a heavyweight. 
   The music Impellitteri plays with his band, whose name is 
the same as his surname, is sometimes neoclassical in the 
Malmsteen mold, sometimes straight-up '80s metal. But how 
fast is he? Suffice it to say that his alternate-picked runs can 
sound a bit like a chainsaw with pitch. In fact, his reliance on 
superspeed may be at least partly the reason for his limited 
commercial success. 
   What?! I can almost hear you shouting. Is it possible to play 
too fast? Well, there's clearly a point beyond which increases 
in speed become lost on the listener; the notes blow by so fast 
that no one really perceives them. And most would argue that 
once you've attained a relatively high level of speed, it's more 
important to work on fashioning interesting musical ideas than 
to continue down the path of even greater velocity. But 
suppose you want to challenge yourself, to see just how far 
you can take it—what's wrong with that? Nothing, of course. 
For this reason alone, every shredder should listen to and learn 
an Impellitteri solo. Have you ever thought up a lick, then 
dismissed it because you thought no one 
could possibly play it? If so, you need to hear some 
Impellitteri. Nothing is impossible! 
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We'll start out moderately. 
 Fig. 1 is a nice alternate 
picking line similar to "Playing 
With Fire" (Stand in Line, 
1988), which demonstrates 
Impellitteri's neoclassical style. 
These triplets are moderately 
quick at 178 bpm—fast, but 
not crazy fast. The figure 
opens with an ascending Em 
arpeggio and winds into a 
pedal tone lick at measure 3. 
Notice the rhythmic hemiola 
effect as the two-note grouping 
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lay against the triple meter 
of 6/8 time. Fig. 2 expands 
on the same basic idea. The 
first eighth note of both 
measure 1 and measure 2 is 
replaced with a triplet—in 
other words, we now have a 
16th triplet taking up the 
first third of each eighth 
triplet. That doesn't affect 
the picking pattern, 
however, which should 
remain exactly the same as 
in Fig. 1. 
   Fig. 3 is a little preparation 
exercise for the shredfest 
that follows. Here we have 
a straight G major scale, 
given three notes per string. 
Use alternate picking and 
minimize your pick 
motions. After you run the 
sequence, reverse it exactly 
to come back down. 
Remember: Fast picking is 
all about small, controlled 
motions. Don't push with 
excess tension. Better to 
play more softly and quietly 
and let the distortion  make 
it sound terrifying. After  
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you get this up into the 
ballpark of 100-120 bpm, 
you'll be ready to dig into 
the last example. 
   Fig. 4 is lick inspired by 
the solo on "Playing With 
Fire." If you slow it down, 
there's really nothing so 
tough about this; it's only a 
set of scale contours. But, of 
course, there's the rub: it's 
not slow. In fact, it's 
inhumanly fast. These 
sextuplets are played at 178 
bpm! Now that's something 
you don't generally hear. 
I've read that Impellitteri is 
commonly ranked as the 
second fastest guitarist in 
the world by those who care 
enough to make lists about 
such things. This may be so, 
but I'm inclined to give him 
my vote for number one, 
because he flaunts his mind-
numbing speed regularly 
and unmistakably. 

RECOMMENDED LISTENING 
 Stand in Line, released in 1988, is 

perhaps Impellitteri's best-known 
work. Since then, the band has 
continued to put out releases, 
including Answer to the Master 
(1994), Screaming Symphony (1995), 
Fuel for the Fire (1997), Crunch 
2000), System X 2002), and Pedal to 
the Metal 2005). Their official website 
is www.rapture.net/impellitteri. 

Like Yngwie Malmsteen, Chris Impellitteri 
plays a hotrodded Fender Stratocaster 
through a high-gain amplifier (he's currently 
endorsing a German boutique amp company 
called Engl). This combination tends to 

TOOLS  FOR   SPEED 
 

produce a clear tone even at tremendous volume. If you're looking to cop that 
tone, a distortion box into an older Marshall should do the trick. Make sure you 
have plenty of sustain and crunch. Impellitteri also often palm-mutes his runs in 
the lower register for a more articulated sound. 
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