
 

JASON BECKER WAS A RISING STAR IN THE LATE 1980s. 

After matching licks with Marty Friedman on 
Cacophony's two speed-metal shred albums, 
he took neoclassical chops to a new level with 
his 1988 solo effort, Perpetual Bum. Then, just 
as he stepped into David Lee Roth's band to 
replace an exiting Steve Vai, Becker's world 
came crashing down-he was diagnosed with 
ALS (Lou Gehrig's disease), and told by 
doctors that he only had three to five years to 
live. 
   More than 15 years later, Becker is still 
alive, and persevering. He's writing his 
autobiography, and production on a movie 
based on his remarkable life is scheduled to 
begin in January. Communicating with eye 
movements interpreted through an alphabet 

 board, Becker tells me 
that "considering the 
circumstances" he is 
both "healthy and 
happy." What can any 
of us say in the face of 
such courage? 
Hammering out a few 
arpeggio sweeps is 
nothing by 
comparison! 
   On his early record-
ings, Becker demonst-
rated a mastery of 
sweep and economy 

picked arpeggios. He would often take simple 
arpeggio shapes and, through some spicing up, 
turn them into "intervallic arpeggios"—
meaning that he substituted non-harmonic 
intervals within the arpeggio. Play the standard 
Em7 arpeggio shape in Fig. 1 using economy 
picking with hammers and pulls, paying close 
attention to the fingering shown. It will help to 
angle the top of your pick slightly in the 
direction you're picking. Start slowly and 
gradually increase your speed, but never push 
so fast that you sacrifice clarity and evenness. 
The next measure of Fig. 1 adds one extra 
note, creating the odd timing of five notes per 
beat. Don't let this throw you-simply make the 
arpeggio's top and bottom notes your 
down¬beats, and cram the intervening notes in 
between them. Finally, the third measure 
substitutes A (the 4th) for G (the b3rd), 
creating an Em (addll) extended arpeggio. 
   Now. you're ready to hit some more 
advanced intervallic arpeggios. Inspired by 
Becker's "Perpetual Bum," Fig. 2 is double the 
previous figure's speed at 10 notes per beat. To 
make things easier while you're still getting 
acquainted with the rhythm, you can double 
the speed of the beat, which effectively cuts 
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the tempo in half. Notice how each arpeggio 
starts on the first downbeat, finishes on the 
second, then essentially repeats itself starting 
on the very next upbeat (or "and"). This turns 
the figure around rhythmically: it now both 

begins and ends on an upbeat. This type of 
reversal is known as rhythmic displacement. 
You can hear the full intro to "Perpetual 
Burn," and find out more about Jason, by 
logging on to jasonbecker.com 
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