
 

THE TERM "HYBRID SCALE" MAY SOUND WEIRD, BUT it 
simply means the sum of two scales. 
Combining two scales obviously puts a 
wider selection of notes at your fingertips. 
Although you can freely mix and match 
them—contrasting the feel of one against 
another, or switching mid-phrase and 
sending licks into unexpected directions—
some combinations are more useful than 
others. This month we'll examine the two 
most common hybrid scales used in shred: 
the Dorian/blues and the natural mi-
nor/blues. 
   The Dorian/blues hybrid scale starts with 
the Dorian mode (l-2-b3-4-5-6-b7), a natural 
minor scale with a major 6th, which gives 

it a moment of bright-
ness in the upper 
portion. Next comes the 
blues scale (l-b3-4-b¬5-
5-b7),a minor penta-
tonic scale with an 
added b5th. Combine 
these two scales and 
you have the Dorian 
blues hybrid: 1-2-b3-4-
b5-5-6-¬b7. In the key 
of E, that's E-F#-G-A-
Bb-B-C#:-D [Fig.I]. 
   The cliched double -
stop lick in Fig. 2 draws 

on the Dorian/blues hybrid. It kicks off in a 
straightforward E minor pentatonic shape, 
but then, on the downbeat of beat 3, comes 
the first double stop: the lower tone here is 
the 4th; the upper tone is the major 6th (from 
Dorian). Bend the strings up to raise each 
one's pitch a half step—now you're 
producing a b5th (from blues) and a b7th—
then release both back to the unbent position. 
   Fig. 3 takes the difficulty up a notch with 
an '80s-metal lick a la Warren DeMartini or 
George Lynch. Bar 1 is straight A minor 
pentatonic, while bar 2 adds the more 
colorful tones of A Dorian/blues (the 6th and 
b5th). Notice that this example requires you 
to hammer on to a new string without picking 
(beat3 in measure 1; beat 1 of measure 2) and 
roll to a new string with the same finger (beat 
4 in bar 1; beat 2 of bar 2). Take it slow and 
repeat the beats in question until these moves 
are smooth. 
   While the preceding licks used a pentatonic 
based approach to Dorian/blues, the run in 
Fig. 4 is a sequenced, scalar idea. Here, we 
start with sextuplets, then graduate to 32nd 
notes, peaking on the tense b5th. This one's a 
bit more difficult, since it calls for full-on 
picking. 
   The only difference between the Dorian/ 
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blues hybrid scale and the natural minor/ blues 
hybrid scale is that the latter has a flatted 
6th. Fig. 5 is a Randy Rhoads-style lick in E 

natural minor/blues; notice the darker quality 
of the b6th (the note C), as well as the colorful 
9th (F#)—a Rhoads trademark-at the end. 
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