
 

The release of Van Halen's "Eruption" in 1978 

is arguably the watershed event in the annals of 

 shred guitar playing. Before "Erup-
tion,” most axemen had never even 
considered putting both of their hands 
on the fretboard. But after Eddie went 
two-handed on that track, nearly every 
lead player added tapping to his list of 
required techniques. Of course, shred 
soon became so saturated with players 
who could approximate Eddie's moves 
that the novelty of tapping began to 
wear off. Indeed, among today's shred-
ders, the technique is no longer con-
sidered a special effect; it's simply an 
alternative playing method, a way to 
get some different sounds out of your  

 

  A tapped arpeggio is typically played as a triplet 
[Fig. 1]. First, you'll want to free up your picking 
hand's index finger, which will perform the 
tapping. To do so, tuck your pick between your 
thumb and middle fingers (or, if you'd rather tap 
with your middle finger, between your thumb 
and index fingers). Second, angle your fret hand's 
index finger so that, in addition to fretting the 
note, it lightly touches, thus muting, the strings on 
either side of it. To start the triplet, tap the 
fretboard (a hammer-on) with your pick hand's 
index finger, as indicated. Then pull off to the 
second note, fretted by your 1st finger. Finally, 
hammer on with your fret hand's 4th finger. The 
first of the three arpeggios here is E major in root 
position; move each note up to the next chord 
tone, and you have E major in 1st inversion; shift 
up again, and you have the 2nd inversion. 
 There is, however, no law that says tapping has 
to be in triplets. Fig. 2, for example, is a four-note 
tapping pattern. This time we'll move the upper 
voice, and mix it up with a six-note pattern at the 
end. Fig. 3, meanwhile, shows a Satriani-type 
flutter between a repeating upper voice and a 
moving lower voice. For a tighter, faster 
hammer-on/pulloff motion from your pick hand, 
you can try using the side of your pick instead of 
your fingertip. 
After you have these basic mechanics down, try 
your hand at different arpeggios and melodies, on 
different strings. Move your pick hand around 
while keeping your fret hand in place, and vice 
versa. Next issue, we'll take this a step further, 
and by Part 3 I guarantee things will truly get 
nuts! 
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instrument. In this month's column, we'll look at 

some of the more common tapping patterns. 

While the interludes 
 of “Satch Boogie" 
and“Always With Me, 
Always With You" are 
Joe Satriani's most 
commonly cited two-
handed feats, 'The 
Headless Horseman,” 
from his 1986 album, 
Not of This Earth, is 
one wild ride worth 
tapping into. 
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